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Bibliographia

1987-1990

Compiled in the editor’s office by Barbara Norton with the assistance of Theresa Muir (RIdIM New York)

and Dr. Monika Holl (Munich).

A) MUSIC AND ART

Bajou, Valérie. “Fantin-Latour et ses musiciens”.
Revue de musicologie 76 (1990): 45-73.
Barasch, Moshe. Giotto and the Language of
Gesture. (Cambridge Studies in the History of
Arf). Cambridge and New York: Cambridge
University Press, 1987.
Reviewed by Jean Michel Massing in Renaissance
Quarterly 42 (1989): 115-6, and by Anita F.
Moskowitz in Speculum 64 (1989): 652—4.

Fauquet, Joél-Marie*, ed. Musiques—Signes—Ima-
ges. Liber amicorum Frangois Lesure. Geneva:

Editions Minkoff, 1988.
Reviewed by Henri Vanhulst in Revue de musico-
logie 75 (1989): 285-7.

Leppert, Richard. “Music, representation, and
social order in early-modern Europe”. Cultural
critique 12 (1989): 25-55.

Michels-Gebler, Ruth. “Der Tanz Sivas im Zen-
trum der Welt’. In Colloquium: Festschrift
Martin Vogel zum 65. Geburtstag. Ed. by Heri-
bert Schroder. Pp. 87-102. Bad Honnef:
Gudrun Schroder, 1988.

La musique: source d’inspiration dans I’art belge
XlIle—XXe siecle. Galerie CGER, 3 May—14 July
1985 [exhibition catalogue].

Pesce, Dolores. “Liszt’s Années de Pélerinage,
book 3: a ‘Hungarian’ cycle?” 19th Century
Music 13 (1990): 207-29.

Relates parts of Liszt’s work to the Holy Crown of
Hungary and the saints depicted thereon.

—. “MacDowell’s Eroica Sonata and its Lisztian

legacy”. The Music Review 49 (1988): 169-89.
A sketch by Gustave Doré of a knight surrounded
by elves, from the 1867 edition of Idylls of the
King, provided the inspiration for the composition
of the second movement of Edward MacDowell’s
Eroica Sonata.

Sadler, Graham. “A re-examination of Rameau’s
self-borrowings”. In Jean-Baptiste Lully and
the Music of the French Baroque: Essays in
Honor of James R. Anthony. Ed. by John Hajdu

Heyer. Pp. 259-89. Cambridge: Cambridge
University Press, 1989. .
A 1739 engraving shows the composer at his desk
while a volume entitled “Old harpsichord pieces for
making new operas” lies on the floor. The article
also discusses an equally unflattering companion
engraving.

B) ICONOGRAPHY

Ballester i Gibert, Jordi. “Retablos marianos tardo
medievales con dngeles musicos procedentes
del antiguo reino de Aragén. Catalogo”. Revista
de musicologia 13 (1990): 124-201.

Barbosa, Guilherme dos Santos. “Capueira de
Angola. A personal view of a Capueira Master”.
The world of music 30, 2 (1988): 69-85.

Discusses illustrations of capueira games, accom-
panied by hand-clapping and drums, by three
nineteenth-century artists.

Bohlman, Philip V. “Missionaries, magical Muses,
and magnificent menageries: image and imagi-
nation in the early history of ethnomusicology”.
The world of music 30, 3 (1988): 3-27.

Bowles, Edmund A. Musical Ensembles in Festi-
val Books, 1500—1800: an Iconographical and
Documentary Survey. Ann Arbor, Mich.: UMI
Research Press, 1989.

Caron, Linda. “The use of color by Rosso Fiorenti-
no”. The Sixteenth Century Journal 19 (1988):

355-78.
Discusses Angel Playing the Lute (ca. 1515).

De Conty, Evrart. L’harmonie des sphéres: Ency-
clopédie d’astronomie et de musique extraite du
commentaire sur “Les echecs amoureux” (XVe
s.) attribué a Evrart de Conty. (Studies in the
Humanities, 1). New York and Bern: Peter
Lang, 1986.

Reviewed by Laurel Braswell-Means in Speculum
64 (1989): 416-9.

Defant, Christine. “Johann Adam Reinckens ‘Hor-
tus Musicus’. Versuch einer Deutung als
Metapher fiir die hochbarocke Musikauffassung
in Deutschland”. Die Musikforschung 42 (1989):
128-48.

Discusses depictions of “musical gardens”.

233




Bibliographia

Denny, Don. “The Tavant crypt frescoes”. Viator
20 (1989): 327-41.

Discusses “Romanesque” frescoes, one of which
shows King David with a harp, that are in fact
nineteenth-century forgeries.

Gansemans, Jos, and Barbara Schmidt-Wrenger,
eds. Zentralafrika. (Musikgeschichte in Bildern,
vol. 1, fasc. 9). Leipzig: Deutscher Verlag fiir
Musik, 1986.

Graduate School and University Center of the City
University of New York. “Library’s holdings
yield musical gems”. CenterLetter 2, 1 (1989):
3-6.

Guizzi, Febo. “The continuity of the pictorial
representation of a folk instrument’s playing
technique: the iconography of the tamburello in
Italy”. The world of music 30, 3 (1988): 28-58.

Henning, Uta. Musica Maximiliana: Die Musik-
graphiken in den bibliophilen Unternehmungen
Kaiser Maximilians 1. Neu-Ulm: Stegmiller,
1987.

Reviewed by Dieter Krickeberg in The Galpin
Society Journal 42 (1989): 169.

Hoffmann-Axthelm, Dagmar. “Die Musik in den
Miniaturen der Manessischen Liederhandschrift”.
In Das ritterliche Basel — zum 700. Todestag
Konrads von Wiirzburg. Pp. 129-32. Basel:
Offentliche Basler Denkmalpflege, 1987.

—. “Doktor Frauenlobs Hohes Lied. Ein Autoren-
bild aus der Manessischen Liederhandschrift als
Topos-Mosaik”. Basler Jahrbuch fiir histori-
sche Musikpraxis 11 (1987): 153-73.

Offers a Jungian interpretation of the picture of
Frauenlob as presented in the Manesse manuscript.

Jingyan, Jin. “Musikforschung in der Volksrepublik
China (1949-1988)”. Acta musicologica 61
(1989): 264-326.

A section of this article is devoted to a survey of
recent researches in Chinese musical iconography.

Jullian, Martine. “L’image de la musique dans la
sculpture romane en France”. Cahiers de civili-
sation médiévale 30 (1987): 3344,

—. “La peinture de manuscrit: une contribution a
la connaissance de la musique sous le duc Jean

de Berry”. Musique ancienne 22 (1987): 10-27.
Discusses the musical content of the illuminations
in manuscripts owned by the duke.

Jullian, Martine, and Gérard Le Vot. “Approches
des danses médiévales”. L’avant-scéne/Ballet—

danse (Nov.—Jan. 1981): 108-19.

Discusses musical and pictorial sources for medie-
val dance.

—. “Notes sur la cohérence des miniatures 2 sujet
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musical du manuscrit b.1.2 de I’Escorial”.
Revista de musicologia 10 (1987): 105-14.

Lagnier, Emanuela. Iconografia musicale in Valle
d’Aosta. (Societa Italiana di Musicologica, Ico-
nografia musicale in Italia, 1). Rome: Edizioni
Torre d’Orfeo, 1988.

Ledoux, Tanja. “Geometria e musica: Sant’ Agostino
e una personificazione tardo medioevale”. Pro-
spettiva 48 (1987): 75-8.

Leppert, Richard D.* Arcadia at Versailles: noble
amateur musicians and their musettes and hurdy-
gurdies at the French court (c. 1660-1789). A
visual study. Amsterdam and Lisse: Swets &
Zeitlinger B.V., 1978.

Reviewed in International Review of the Aesthe-
tics and Sociology of Music 19/2 (1988): 277.

Le Vot, Gérard, see Jullian, Martine, and Gérard

Le Vot.

La musique: source d’inspiration dans ’art belge
Xlle—XXe siecle. Galerie CGER, 3 May-14 July
1985 [exhibition catalogue].

Palmer, Barbara D. The Early Art of the West
Riding of Yorkshire. A subject list of extant and
lost art including items relevant to early drama.
(Early Drama, Art, and Music Reference, 6).
Kalamazoo, Mich.: Medieval Institute Publica-
tions, Western Michigan University, 1990.

Includes an appendix for musical iconography.

Pardyovd, Marie. “La pyxide de Cierne KI’aciany”.
Byzantinoslavica 49 (1988): 222-32.

One of the pyxides shows a shepherd playing a
flute.

Pescerelli, Beatrice. “Le miniature musicali del Ms
B.R. 217 della Biblioteca Nazionale di Firenze”.
In L’ars nova italiana del trecento. Ed. by Ago-
stino Ziino. Pp. 196-9. (Centro Studi sull’Ars
Nova Musicale Italiana del Trecento—Certaldo,
5). Palermo: Enchiridion, 1985.

Planer, John. “Damned music: the symbolism of
the bagpipes in the art of Hieronymus Bosch
and his followers”. In Music from the Middle
Ages through the Twentieth Century: Essays in
honor of Gwynn S. McPeek. Ed. by Carmelo P.
Comberiati and Matthew C. Steel. Pp. 335-53.
New York: Gordon and Breach Science Publi-
shers, 1988.

Polk, Keith. “Voices and instruments: soloists and
ensembles in the 15th century”. Early Music 18
(1990): 179-98.

Discusses discrepancies between written and pic-
torial evidence of instrumental uses and pairings.

Pratt, Keith. Korean Music: its History and its
Performance. London and Seoul: Faber Music
and Jung Eum Sa, 1987.



Reviewed by R. F. Wolpert in Journal of the Royal
Asiatic Society of Great Britain and Ireland
(1989): 2034.

Rey-Delqué, Monique. “L’exploitation du terroir”.
In De Toulouse a Tripoli: La puissance toulou-
saine au Xlle siécle (1080—-1208). Musée des
Augustins, 6 January—20 March 1989 [exhibi-

tion catalogue].
Discusses the representation of David with a harp
and attendant musicians in Lunel Bibliothéque
Municipale ms. 1, from the first half of the twelfth
century.

Sadie, Julie Anne. “Parnassus revisited: the musi-
cal vantage point of Titon du Tillet”. In
Jean-Baptiste Lully and the Music of the French
Baroque: Essays in honor of James R. Anthony.
Ed. by John Hajdu Heyer. Pp. 131-57. Cam-
bridge: Cambridge University Press, 1989.

Discusses the Parnasse Frangois commissioned by
Titon du Tillet, which shows Lully representing one
of the Muses, as well as a medallion du Tillet had
struck of Elisabeth-Claude Jacquet de la Guerre.

Salmen, Walter. Tanz im 17. und 18. Jahrhundert.
(Musikgeschichte in Bildern, vol. 4, fasc. 4).
Leipzig: Deutscher Verlag fiir Musik, 1988.

Schmidt-Wrenger, Barbara, see Gansemans, Jos,
and Barbara Schmidt-Wrenger

Schusser, Adelbert, ed. Musik im mittelalterlichen
Wien. Historisches Museum der Stadt Wien,
103. Sonderausstellung 18. Dezember 1986 bis
8. Miirz 1987. Vienna: Eigenverlag der Museen
der Stadt Wien, n.d.

Seebass, Tilman. “Léopold Robert and Italian folk
music”. The world of music 30, 3 (1988):
59-84. :

Léopold Robert (1794—1835) was a Swiss painter
who worked in Italy from 1818 until his death in
Venice.

Slim, H. Colin. “Two paintings of ‘Concert Scenes’
from the Veneto and the Morgan Library’s uni-
que music print of 1520”. In In cantu et in
sermone: For Nino Pirrotta on his 80th birthday.
Ed. by Fabrizio Della Seta and Franco Piperno.
Pp. 155-74. Florence: Leo S. Olschki, 1988.

Taylor, Thomas F. “The Twenty-four Elders in the
south of Spain”. In Music from the Middle Ages
through the Twentieth Century: Essays in honor
of Gwynn S. McPeek. Ed. by Carmelo P. Com-
beriati and Matthew C. Steel. Pp. 297-313.
New York: Gordon and Breach Science Publi-
shers, 1988.

Discusses differences between southern Spain and
the north in representations of the instruments
played by the Twenty-four Elders.

Iconography / Portrait Iconography

Waterhouse, David. “Woodcut prints by Suzuki
Harunobu as a source for the history of Japane-
se dance”. The world of music 30, 3 (1988):
85-142.

C) PORTRAIT ICONOGRAPHY

Chotard, Loic. “Nadar et la vie musicale des
années 1850: le regard d’un amateur”. Revue
internationale de musique frangaise 29 (1989):
91-108.

Discusses the artist’s caricatures of several musi-
cians and composers active in Paris in the 1850s.

Cobb, Margaret. “Claude Debussy to Claudius and
Gustave Popelin: nine unpublished letters”.
19th Century Music 13 (1989): 39-48.

Portraits of Debussy and Mme Marie-Blanche
Vasnier, to whom the composer dedicated several
songs.

Crawford, Tim. “Constantijn Huygens and the
‘Engelsche Viool” ”. Chelys 18 (1989): 41-60.

Portrait by Thomas de Keyser of Huygens with his
secretary.

Hoffmann-Axthelm, Dagmar. “Doktor Frauenlobs
Hohes Lied. Ein Autorenbild aus der Manessi-
schen Liederhandschrift als Topos-Mosaik”.
Basler Jahrbuch fiir historische Musikpraxis 11
(1987): 153-73.

Offers a Jungian interpretation of the picture of
Frauenlob as presented in the Manesse manu-
script.

Johnson, Cleveland. “The sixteenth-century organ”.

The American Organist 23, 4 (1989): 60-3.
On the self-portrait of late sixteenth-century orga-
nist Christoph Leibfried.

Mazzantini, Antonia. “Le ballate di Niccolo da
Perugia”. In L’ars nova italiana del trecento.
Ed. by Agostino Ziino. Pp. 179-95. (Centro
Studi sull’Ars Nova Musicale Italiana del Tre-
cento—Certaldo, 5). Palermo: Enchiridion,

1985.
The initial on fol. 81v of the Squarcialupi Codex
contains a portrait presumed to be that of the com-
poser.

Montgomery, David L. “From Biedermeier Berlin:
the Parthey diaries. Excerpts in translation, with
commentary and annotation”. The Musical
Quarterly 74 (1990): 197-216.

Portraits of singers Lili Parthey and Anna Milder-
Hauptmann, and of Parthey’s husband, composer
Bernhard Klein.

Nugent, George. “Anti-Protestant music for six-
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teenth-century Ferrara”. Journal of the Ameri-

can Musicological Society 43 (1990): 228-91.
A ceiling fresco and an engraving by Nicold
dell’ Abate (1512-71) depict some of the members
of the Giulio Boiardo family as musicians.

Piguet, Michel. “Die Oboe im 18. Jahrhundert”.
Basler Jahrbuch fiir historische Musikpraxis 12
(1988): 81-107.

Discusses a painting of the oboist Johann Chri-
stian Fischer by Thomas Gainsborough and an
unsigned portrait of another unnamed oboist with
his instrument.

Radice, Mark A. “Theater architecture at the time
of Purcell and its influence on his ‘Dramatick
Operas’ ”. The Musical Quarterly 74 (1990):
98-130.

Contains a portrait of composer Thomas Betterton
and an illustration of a masking hall and “musick
room” in which four musicians are pictured.

Reis, Joan S. “A third Gainsborough portrait of
Johann Christian Bach?” The Musical Quar-
terly 74 (1990): 295-302.

Rice, John A. “The blind Diilon and his magic

flute”. Music & Letters 71 (1990): 25-51.
Portrait of blind flutist Friedrich Ludwig Diilon
(1769-1826).

Sadie, Julie Anne. “Parnassus revisited: the musi-
cal vantage point of Titon du Tillet”. In
Jean-Baptiste Lully and the Music of the French
Baroque: Essays in honor of James R. Anthony.
Ed. by John Hajdu Heyer. Pp. 131-57. Cam-
bridge: Cambridge University Press, 1989.

Discusses the Parnasse Frangois commissioned by
Titon du Tillet, which shows Lully representing one
of the Muses, as well as a medallion du Tillet had
struck of Elisabeth-Claude Jacquet de la Guerre.

Sadler, Graham. “A re-examination of Rameau’s
self-borrowings”. In Jean-Baptiste Lully and
the Music of the French Baroque: Essays in
honor of James R. Anthony. Ed. by John Hajdu
Heyer. Pp. 259-89. Cambridge: Cambridge
University Press, 1989.

A 1739 engraving shows the composer at his desk
while a volume entitled “Old harpsichord pieces
for making new operas” lies on the floor. The arti-
cle also discusses an equally unflattering
companion engraving.

Slim, H. Colin. “Lodovico Lana’s portrait of Gero-
nimo Valeriano, lutenist to the Duke of
Modena, and his Corente per la tiorba”. In La
musique et le rite sacré et profane, Actes du
Xlle Congreés de la Société Internationale, Stra-
sbourg, 29 aoht-3 septembre 1982. Ed. by Marc
Honegger and Paul Prévost. Pp. 421-2. Stra-
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sbourg: Association des Publications pres les
Universités de Strasbourg, 1986.

Smith, Ruth. “The achievements of Charles Jen-
nens (1700-1773)”. Music & Letters 70 (1989):
161-90.

Contains a portrait of Thomas Hudson, Handel’s
“most interesting” librettist.

D) ORGANOLOGY

Beaudet, Jean-Michel. “Les Ture, des clarinettes
amazoniennes”. Revista de miisica latino ameri-
cana/Latin American Music Review 10 (1989):
92-115.

Photographs of single-reed wind instruments
found in use among the indigenous peoples of
northeastern Amazonia.

Butler, Richard, see Proud, Keith, and Richard
Butler.

Cannon, R. D. “Bagpipes in English works of art”.
The Galpin Society Journal 42 (1989): 10-31.

Dassenno, Flavio, and Ugo Ravasio, eds. Gasparo
da Salo e la liuteria bresciana tra rinascimento
e barocco. Cremona: Editrice Turris, 1990.

Edwards, J. Michele. “Schiitz’s use of the violone
and wind instruments: rereading the evidence”.
The American Organist 23,9 (1989): 63-5.

Shows that the violone depicted by Praetorius in
the Syntagma musica was the type that Schiitz
knew and for which he wrote, while the wind
instruments were not.

Gansemans, Jos, and Barbara Schmidt-Wrenger,
eds. Zentralafrika. (Musikgeschichte in Bildern,
vol. 1, fasc. 9). Leipzig: Deutscher Verlag fiir
Musik, 1986.

Guizzi, Febo. “The continuity of the pictorial
representation of a folk instrument’s playing
technique: the iconography of the ramburello in
Italy”. The world of music 30, 3 (1988): 28-58.

Hardgrave, Robert L., Jr., and Stephen M. Slawek.
“Instruments and music culture in eighteenth
century India: the Solvyns portraits”. Asian
Music 20 (1989): 1-92.

Discusses the portraits of Indian musicians by Fle-
mish artist Frangois Baltazard Solvyns, who was
the first European to render systematic and accura-
te portrayals of Indian musical instruments.

Hellwig, Friedemann, ed. Studia organologica:
Festschrift fiir John Henry van der Meer zu sei-
nem fiinfundsechzigsten Geburtstag. Tutzing:



Hans Schneider, 1987.

Henning, Uta. Musica Maximiliana: Die Musik-
graphiken in den bibliophilen Unternehmungen
Kaiser Maximilians 1. Neu-Ulm: Stegmiller,
1987.

Reviewed by Dieter Krickeberg in The Galpin
Society Journal 42 (1989): 169.

Jingyan, Jin. “Musikforschung in der Volksrepu-
blik China (1949—1988)”. Acta musicologica 61
(1989): 264-326.

A section of this article is devoted to a survey of
recent researches in Chinese musical iconography.

Jullian, Martine. “Les instruments de musique”. In
De Toulouse a Tripoli. La puissance toulousai-
ne au Xlle siecle (1080-1208). Musée des
Augustins, 6 January-20 March 1989 [exhibi-
tion cataloguel].

Koopman, Ton, see Van Dijk, Lucas, and Ton
Koopman.

Leppert, Richard D.* Arcadia at Versailles: noble
amateur musicians and their musettes and
hurdy-gurdies at the French court (c. 1660~
1789). A visual study. Amsterdam and Lisse:
Swets & Zeitlinger B.V., 1978.

Reviewed in International Review of the Aesthe-
tics and Sociology of Music 19/2 (1988): 277.

—. “Music, representation, and social order in
early-modern Europe”. Cultural Critique 12
(1989): 25-55.

Maas, Martha, and Jane Mclntosh Snyder. Strin-
ged instruments of Ancient Greece. New Haven,
Conn.: Yale University Press, 1989.

Manniche, Lise. “The erotic oboe of ancient
Egypt”. The Archaeology of Early Music Cultu-
res. Ed. by Ellen Hickmann and David W.
Hughes. Pp.189-98. (Third International Mee-
ting of the ICTM Study Group on Music
Archaeology). Bonn: Verlag fiir systematische
Musikwissenschaft, 1988.

Marshall, Kimberly. Iconographical Evidence for
the Late-Medieval organ in French, Flemish,
and English Manuscripts. 2 vols. (Outstanding
Dissertations in Music from British Universities
Series). New York: Garland, 1989.

Maunder, Richard. “The earliest English square
piano?” The Galpin Society Journal 42 (1989):
77-84.

Meucci, Renato. “Roman military instruments and
the liruus”. The Galpin Society Journal 42
(1989): 85-97.

Meylan, Raymond. The Flute. Translated by

Organology

Alfred Clayton. Portland, Or.: Amadeus, 1988.
Discusses representations of flutes from antiquity
through the Renaissance.

Milhous, Judith, and Curtis Price. “Harpsichords
in the London theatres, 1697-1715”. Early
Music 18 (1990): 38-46.

Discusses the harpsichords depicted in Mario
Ricci’s series of paintings entitled Rehearsal of an
Opera.

Moises, Luce. La vielle a roue. (Les Instruments
de Musique Populaire en Belgique et aux Pay-
Bas). Brussels: Editions La Renaissance du
Livre, 1986.

Panek, Jaroslav. “Renesancni velmoz a utvéreni
hudebni kultury slechtickéno dvora [Renaissan-
ce magnate and aristocratic court music culture
formation)”. Hudebni Veda 26 (1989): 4-17.

A clavichord is shown in the background of a por-
trait of Vilem of Rozmberk (1535-92).

Planer, John. “Damned music: the symbolism of
the bagpipes in the art of Hieronymus Bosch
and his followers”. In Music from the Middle
Ages through the Twentieth Century: Essays in
honor of Gwynn S. McPeek. Ed. by Carmelo P.
Comberiati and Matthew C. Steel. Pp. 335-53.
New York: Gordon and Breach Science Publi-
shers, 1988.

Price, Curtis, see Milhous, Judith, and Curtis
Price.

Proud, Keith, and Richard Butler. The Northum-
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Directions to Contributors

The purpose of Imago Musicae is the publication of original articles on the representation of music in
the visual arts and the relation between music and art. The official languages are English, German, and
French; Italian and Spanish are possible too.

Manuscripts. All material should be typed double-spaced with wide margins. Footnotes, bibliography,
list of illustrations, musical examples, etc. should be typed (double-spaced) on separate sheets. To preserve
anonymity during the refereeing process the author’s name and full address should appear only on the
cover sheet together with the title. The layout allows for main text with footrotes, and excursuses (in petit)
without footnotes. Quotations in non-modern languages should be given in their original form in the main
text with translation in a footnote. Modern language quotations are given in the main text without
translation.

Bibliographic references should conform to the Chicago Manual of Style (chapter 16). References to
publications, including the first reference, should take the short form showing the author’s family name,
the date of publication, and the page number(s), e.g. Bowles 1977: 149, or Winkler 1913: 277-278. At the
end of the article, on separate sheets a bibliography should be given with the full form of these references,

e.g.

Bowles, Edmund A.
1977 Musikleben im 15. Jahrhundert. Leipzig: Deutscher Verlag fiir Musik (Musikgeschichte in
Bildern vol. 1, fasc. 8)
Winkler, Friedrich
1913 “Gerard David und die Briigger Miniaturmalerei seiner Zeit”. Monatshefte fiir
Kunstwissenschaft 6: 271-280.

Tllustrations. The photographs must be of the highest quality and taken directly from the original, but
if that is impossible must be of quality as if they were. They should be printed on high gloss paper, and no
smaller than 13 x 18 cm. Except for photos from woodcuts and engravings (where high contrast is
preferable) the prints should be made from continuous-tone negatives. Drawings should be in black ink on
white drawing paper. It is the author’s responsibility to obtain permission to reproduce material. Each
photograph must be numbered consecutively on the back and include the author’s address (do not use
ballpoint).

The captions (typed double-spaced on a separate “List of Illustrations™) should be brief, e.g.

1. Tintoretto, Musizierende Frauen. Dresden, Gemildegalerie (destroyed). — Photo: Alinari-Viollet
2. Drawing of the outside of shaman drum. — Photo: after Klements 1890: 11, 2, pl. V.

Submission. The manuscript should initially be submitted in triplicate (in duplicate from overseas),
together with good photocopies of the illustrations. The final version of accepted articles should, wherever
possible, be submitted on floppy-disk (Macintosh Microsoft Word or MS-DOS Wordperfect) together with
a print-out and with photographs.
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Hinweise fiir Autoren

Imago Musicae dient der Veroffentlichung von musik- und kunstwissenschaftlichen Originalartikeln
liber die Darstellung der Musik in der bildenden Kunst und die Beziehungen zwischen Musik und
bildender Kunst. Die offiziellen Sprachen sind Deutsch, Englisch und Franzésisch; Italienisch und
Spanisch sind méglich.

Das ganze Manuskript soll mit doppeltem Zeilenabstand und breiten Réindern getippt sein. FuBnoten,
Bibliographie, Liste der Abbildungen, Notenbeispiele etc. gehéren auf getrennte Blitter (ebenfalls mit
doppeltem Zeilenabstand getippt). Zur Gewihrleistung der Anonymitit wihrend der Beurteilung durch
Gutachter soll der Name und die Adresse des Autors nur auf einem Vorsatzblatt zusammen mit dem Titel
erscheinen. Die Aufsitze konnen aufgegliedert werden in den Haupttext mit FuBnoten und in Exkurse (die
in kleinerem Druck erscheinem) ohne FuBnoten. Schwerverstindliche Zitate in nicht-modernen Sprachen
werden im Text im originalen Wortlaut gebracht und in einer FuBnote iibersetzt.

Die Zitierweise richtet sich nach dem Chicago Manual of Style (Kapitel 16). Nachweise erfolgen in
Kurzform bestehend aus dem Geschlechtsnamen des Autors, dem Erscheinungsjahr und der Seitenzahl,
z.B. Bowles 1977: 149, oder Winkler 1913: 277-278. Am Ende des Aufsatzes folgt auf Separatblittern die
Bibliographie mit den vollstindigen Literaturangaben, z.B.

Bowles, Edmund A.
1977 Musikleben im 15. Jahrhundert. Leipzig: Deutscher Verlag fiir Musik (Musikgeschichte in
Bildern Bd. 3, Lfg. 8)
Winkler, Friedrich
1913 “Gerard David und die Briigger Miniaturmalerei seiner Zeit”. Monatshefte fiir
Kunstwissenschaft 6: 271-280.

Abbildungen. Wir bitten Sie dringend, nur erstklassige direkt vom Original aufgenommene Photos zu
schicken, auf Hochglanzpapier abgezogen und im Format 13 x 18 oder groBer. AuBer bei Aufnahmen von
Holzschnitten und Kupferstichen, wo sich Photos mit hartem Kontrast besser eignen, sind Abziige von
Halbtonnegativen zu verwenden. Zeichnungen miissen in schwarzer Tusche auf Zeichenpapier ausgefiihrt
sein. Das Einholen der Abdrucksrechte ist Sache des Autros. Die Photos sollen auf der Riickseite
durchgehend numeriert sein und den Namen und die Adresse des Autors enthalten (ja nicht Kugel-
schreiber verwenden!). Die Bildlegenden sollen méglichst knapp sein und auf einem getrennten Blatt mit
doppeltem Zeilenabstand stehen, z. B.

1. Tintoretto, Musizierende Frauen. Dresden, Gemildegalerie (zerstort). — Photo: Alinari-Viollet
2. Zeichnung auf der AuBenseite einer Schamanentrommel. — Photo nach Klements 1890: 11, 2, Tf. V.

Procedere. Das Manuskript soll vorerst in dreifacher Ausfuhrung (bei Autoren aus Ubersee in
zweifacher Ausfithrung) zusammen mit guten Photokopien der Abbildungen eingesandt werden. Die
endgiiltige Fassung sollte wenn moglich auf Diskette (Macintosh Microsoft Words oder MS-DOS
Wordperfect) eingesandt werden zusammen mit einem Ausdruck und den Originalphotos.
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